
6. Function or Use 
Historic Functions (enter categories from instructions) Current Functions (enter categories from instructions) 
DOMESTIC: Single Dwelling DOMESTIC: Sinsle DwelEne - 
RELIGIOUS STRUCTURE: Church RELIGIOUS STRUCTURE: Church 
LANDSCAPE: Park LANDSCAPE: Park 
COMMERCE/TRADE COMMERCE/TRADE:P&P~~~I 
DOMESTIC: Duplex F m T C I h l .  S r h n n l  PnllCATTON. Srhno l  

7. Description 
Architectural Classification Materials (enter categories from instructions) 
(enter categories from instructions) 

LATE VICTORIAN: Queen Anne/Stick/Eastlake 
LATE 19th and 20th CENTURY REVIVALS: Colonial 
LATE 19th and 20th CENTURY AMERICAN MOVEMENTS: 
Bungalow/Craftsman 

foundation Brick. Stone 
walls Brick 

Wood 
roof Asphaltlmetal 
other N/ A 

Describe present and historic physical appearance. 

SUMMARY DESCRIPTION 

The South Norfolk Historic District covers about one-half of a square mile at the 
northern end of the City of Chesapeake in the area generally known as South Norfolk. 
Begun as a streetcar suburb and retaining its suburban residential character, the 
district contaizs 795 buildings, 127 of which are non-contributing. The streets 
within the district are laid out in a grid pattern; fully detached houses, most 
of them single family, line the majority of the blocks. The district also includes 
several churches, a school, a park, and a small local business district. The 
Norfolk and Western Railroad forms one boundary of the district, yet it is an 
almost silent presence because loaded coal cars on the track move at a very slow 
speed. Poindexter Street, on which most of the businesses are located, is a busy 
thoroughfare, but like the railroad does not intrude upon the quiet residential 
nature of the district.. Development within the district took place in %he few 
decades between' 1090 and the 1930's, and the buildings exhibit the styles and 
construction methods thatwere popular at the time. Houses in modified Classical 
Revival and Queen Anne styles, as well as houses with Stickand Eastlake elements, 
are interspersed dith early twentieth century houses in Bungalow, Cottage, Four 
Square, and Colonial Revival styles, All houses. have front and back yards;most . . .  . , ,  , 
with carefully tended gardens, lawn; and sh;ubbery. . Ih general the district is a 
quiet residential area with an atmosphere little changed over nearly a century. 

[Sll See continuation sheet 



8. Statement of Significance 
Certifying official has considered the significance of this property in relation to other properties: 

nationally statewide locally 

Applicable National Register Criteria OA B c D 

Criteria Considerations (Exceptions) A 8 c D E F G 

Areas of Significance (enter categories from instructions) Period of Significance Significant Dates 
Architecture 1890 - 1937 Nld 

Cultural Affiliation 
N/A 

Si nificant Person 
#A 

ArchitecVBuilder 
N/A 

State significance of property, and justify criteria, criteria considerations, and areas and periods of significance noted above. 

SUMMARY 
,:: ,! :I,'. 

The South Norfolk Historic District in the City of Chesapeake, Virginia,,is significant 
because it represents the establishment and growth of a primarily residential community 
between 1890 and 1937. This was an important period for Norfolk and its,surrounding 
communities because railroads finally reached their full potential here:'and other 
industries developed along the waterfront, creating complete recovery from the depression 
that followed the Civil War. The district is a cohesive area of houses, churches, schools, 
and commercial buildings that help illustrate the rapid development of South Norfolk 
from a streetcar suburb ofNorfolkto an independent town. South Norfoll; contains a 
large group of houses and other buildngs constructed within a few decades in a variety 
of current~popular styles. Professional contractors and:developers built all the houses, 
which range from the simplest popular versions of the Colonial Revival to elaborate 
examples of Queen Anne style. Stick and Eastlake elements adorn many houses. The later 
house styles of the 1920s and 1930s include Cottages, Bungalows, and Four-Squares and 
occur in a range of sizes. As an architectural entity the district conveys not only a 
sense of the styles that were popular there between 1890 and 1937, but also something 
of the resident's tastes and styles of life. 

m S e e  continuation sheet 



9. Maior Bibliographical References 

Previous documentation on file (NPS): 
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10. Geographical Data 
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@See continuation sheet 
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a See continuation sheet 

Boundary Justification 

[itl See continuation sheet 
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GENERAL DESCRIPTION AND ARCHIECTURAL ANALYSIS 

The South Norfolk Historic District is a turn of the century suburb that was once a part of the 
independent town of South Norfolk but is now a part of the City of Chesapeake in the lower Tidewater region 
of Virginia. The district is only a few blocks from the Southern Branch of the Elizabeth River; small fingers 
of tidewater still reach nearly to the district although many have been filled in. The land in the district is flat, 
and the streets are laid out in the grid pattern. The South Norfolk developers were contractors, developers, 
and lumber merchants, not followers of the landscape tradition of Frederick Law Olmsted who brought new 
planning ideas in the late nineteenth century to the nation through his work in Central Park, the Columbian 
Exposition in Chicago, and other suburbs and parks across the land. The South Norfolk developers were 
practical men following a much earlier tradition of placing as many houses as possible in a city block while 
creating comfortable and attractive homes for the rapidly expanding group of Americans who could purchase 
their own homes. They were little interested in community planning, incorporating the natural environment, or 
creating curving streets and pleasant vistas. 

By the turn of the century increasing numbers of Americans could afford to buy their own homes. 
Local loan associations and banks promoted the concept and helped make it possible. The South Norfolk 
developers worked with local banking interests to create housing that would be within the means of many 
individuals and would appeal to the popular taste of the time. Originally the entire area was divided into 25- 
foot lots. Some houses occupied only one lot while larger buildings might occupy several. 

The nearby city of Norfolk had long had an ordinance that required brick construction, but nearly 
every house in the South Norfolk Historic District was a wood-frame building. This was not simply a way to 
economize or evade the prevailing urban code. It was the natural choice of the developers who included in 
their group a lumber dealer. Although new aluminium or vinyl siding as well as earlier asbestos siding now 
covers many of the houses, the original exteriors were generally of wood shingle or weatherboard. Most of 
the houses are two or two and a half stories high and are large enough to accommodate a household with 
several children and perhaps even members of the extended family or boarders. 

Most of the houses are at a uniform distance from the curb, creating a streetscape that is pleasantly 
symmetrical, but which has enough variety in house size, shape, and color to avoid boredom. The streets 
were laid out all at one time, but few houses were built on speculation. Prospective buyers were apparently 
given their choice of lot and house style. Thus, after the first wave of construction, houses appeared on lots 
scattered throughout the disaict rather than on one street or block at a time. This process of development 
continued, so that through the 1930s bungalows, cottages, Four-Squares, and Colonial Revival houses 
appeared amidst the older houses. 

There are now houses on nearly every buildable lot in the South Norfolk Historic District. Old 
insurance maps make it clear that a few of the original houses are no longer standing, but new ones have taken 
their places. Insurance maps also indicate that most of the houses in the district were built by the 1930s. New 
construction tends to follow the size, scale, and, in many cases, the style of the existing houses so that the 
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district continues to be a cohesive unit. Virginia has an almost ideal climate for gardening, and residents in 
the dismct, as elsewhere in the state, take full advantage of it. Lawns, shrubbery, and flower gardens add 
color and variety to nearly every lot. 

The general appearance and character of the district seems to have changed little over the years, 
although one small tidal inlet that stretched into Lakeside Park as late as 1900 has been filled in. Only a small 
portion remains to form the small waterway in the park. This rectangular park at the south end of the dismct is 
its major open space. Like the dismct, it does not display any unusual landscape architecture, but it is a 
pleasant and much-used space that provides a place to sit, walk, play, observe the resident ducks, and enjoy 
the water. The South Norfolk High School, now the Truitt Junior High School, stands beside the park, its 
grounds forming a continuation of the park's open space. This school continues a tradition in the district, for 
the South Norfolk School once stood on Jackson Street, and the later Rena B. Wright school stood just 
outside the district on the north. 

Churches now, as in the past, are an important feature of the South Norfolk Historic District. The 
South Norfolk Baptist Church, a large brick structure is the outgrowth of a much smaller wooden church that 
burned in 1913. The present church was built in 1915 and has an unusual oval interior. The Chesapeake 
Avenue Methodist Episcopal Church at Chesapeake and Ohio, built in 1970 replaced the earlier church erected 
in 1920 on the site of the house of Foster Black, operator of the knitting mi1ls.l The South Norfolk Christian 
Church, the large brick Colonial Revival building at Jackson and Gueniere Streets was built in the twentieth 
century, and the South Norfolk Church of Christ, now called the Chesapeake Church of God is a small 
wooden structure also built in the twentieth centmy. 

Commercial buildings have been a part of the South Norfolk Historic District since before 1900. 
Commercial activity has always been concentrated along Poindexter Street. Only a few small stores exist in 
the residential area of the district. Some of the older buildings have disappeared from Poindexter Street, 
having been replaced by fast-food restaurants, a modern post office, and other businesses. A number of early 
twentieth century commercial buildings still remain although many have new fronts and other alterations. 
Nearly all of the buildings within the district still serve the purpose for which they were originally built. 

One dominant feature of the district is not a building but the Norfolk and Western Railroad. The track 
forms the eastern boundary of the district, and grade crossings at nearly every street connect the district to the 
streets on the other side of the track. Usually there is a long coal train on the aack, slowly and almost silently 
making its way to its destination at the nearby terminal. When the district first developed, a second track also 
ran through it. This was the Berkley Street Railway, which ran across Holly Street to Chesapeake and then 
up Chesapeake Avenue and on to Berkley. Initially a horsecar line, near the turn of the century it began to 
operate electrically. Although the streetcar line no longer exists, the streets on which the tracks ran, including 
Chesapeake Avenue, are still very wide. 

'. Data on earlier church from interview with Frank Portlock. 
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operate electrically. Although the streetcar line no longer exists, the streets on which the tracks ran, including 
Chesapeake Avenue, are still very wide. 

The buildings within the district are generally in very good condition; only a few have undergone 
heavy alteration. Asbestos, aluminium, and vinyl siding now cover the exterior of many houses, yet the wood 
trim has often been retained. The owners of some buildings are proceeding with renovation and restoration 
work. The buildings within the district create a cohesive effect quite different from the random diversity of 
surrounding areas. Indeed, the district comprises an unusually large group of houses in a few selected styles 
popular between 1890 and the 1930s. 

The period when the South Norfolk Historic District developed is now beginning to capture the 
attention of American historians and other scholars, particularly those with an interest in popular taste. South 
Norfolk is a veritable museum of popular taste in architecture for a period of four decades when builders, 
architects, and developers were scrambling to please the burgeoning numbers of Americans who could afford 
to purchase their own homes. The district is not a collection of high-style architecture, but rather of houses 
belonging to what some have called the age of confidence, "The Tasteful 1nterludeW2, or the era of "The 
Comfortable ~ouse."3 The time fell close on the heels of what Mark Twain called "The Great Barbecue," the 
era of corporate and private excess, and the "Brown Decades" upon which Louis Mumford looked with 
disdain. 

Despite the financial panic of 1893, the Spanish-American War in 1898, the assassination of President 
William McKinley in 1901, the enactment of Prohibition, World War I, and other world-shaking events, 
American taste was gradually but unalterably changing as the products of the machine age encouraged 
increasing consumption. While the machine spelled the doom of the hand craftsman, it also made a new and 
wider variety of furniture, house trim, and decorative items available to everyone. In 1890 the machine age 
was not new, but it had a special impact in South Norfolk which finally was recovering from the Civil War 
because of its newly successful railroad routes. What better way to express a new prosperity and optimism 
than through new houses in the latest styles? The Columbian Exposition in Chicago in 1893 is credited with 
reviving an American interest in classical forms. Certainly, there is no question that from the 1890s through 
the 1920s Americans adapted classical columns and motifs to all matter of items from houses to utensils. 
Americans did not, however, immediately abandon the Queen Anne and Gothic styles they had so recently 
embraced. Instead, they mixed the old with the new. Always ready to satisfy their customers' appetites, 
housing developers, who produced the largest item that could have "style," offered houses to suit all tastes and 
pocketbooks. 

'. William Seale, The Tasteful Inlerlude. Second Edition (Nashville: American Association for State and Local History, 1975). 
Seale's book is devoted to American Interiors 1860-1917 with an emphasis on popular taste of those years. The phrase is his. 
3. Alan Gowans, The Cornforcable House (Cambridge: M.I.T. Press, 1986). Gowans uses the term to describe the houses and 
the en .  
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The Sanbom Atlas of 1910 tells which of the extant houses were then standing in the dismct. The 
largest houses in the district had some Queen Anne elements. The house at 1049 Chesapeake Avenue has now 
lost many of its original details but still retains the tower characteristic of the Queen Anne style. The 
hallmarks of the style - a variety of surface materials, windows in many shapes and sizes, prominent 
chimneys, bay windows, and a variety of gables - appear on a number of houses in the district, even though 
they date from well after the heyday of the Queen Anne style in America. Unfortunately the various trims that 
usually adorned Queen Anne style houses are often the first elements to be removed during remodeling. The 
houses are stripped of their personalities in the process of modernization. 

In South Norfolk, details of the Queen Anne style appear on a number of houses that also display other 
stylistic elements. The Tilley House at 1106 Chesapeake Avenue was the home of E.M. Tilley, a lumber 
manufacturer and one of the developers of the area. The house includes the tower, irregular shape, and 
prominent chimneys of the Queen Anne style. As could be expected, the building material is wood. The 
porch with its spindle frieze and open brackets is more in the Eastlake style. This is a prominent house in the 
district and is locally known as the home of Q.C. Davis, a judge. Another large house at 1203 Chesapeake 
also has the tower and prominent chimney of the Queen Anne style but because of alterations appears to be 
more in the Four Square mode. Other houses, like 1532 Chesapeake Avenue, are simplified versions of the 
Queen Anne style. The houses at 1315 Seaboard Avenue and 1007 Ohio Street have trim that seems to be the 
local builder's combination of both Queen Anne and Shingle styles. 

Most houses in the dismct that are in the Queen Anne style have a simple bay window or porch 
pediment, such as 11 18 Rogers, or a simplified tower, like 1136 Rogers, but one house stands out as the 
most flamboyant example of Queen Anne. This is the large house at 1146 Rogers Street. Although a late 
example of the style, it includes most of the usual Queen Anne features. It has an irregular shape and 
combines a variety of materials. Local tradition says that the owner, the proprietor of a feed business, made 
the concrete blocks that form the first floor with his own hands. The tradition further states that he also 
personally constructed the first floor level himself but stopped when his family insisted that he hue an architect 
or contractor. Although its architect is unknown, the house is one of the few in the district that appears to be a 
custom design. Its walls are concrete block, brick, and shingle with a roof of slate. Prominent chimneys, 
gabled pediments and a tower extend above the main eave line. A porch with pediments above the entrances 
wraps around two sides of the house. This house is not only the most prominent example of the Queen Anne 
style in the district, it is the most flamboyant house in any style. 

Near the turn of the century the Queen Anne style fell out of favor except for occasional appearances in 
diluted versions. In its full bloom it was not readily adaptable to the patterns that builders and architects 
distributed widely through mail-order concerns and popular magazines. Classical styles of an earlier America 
proved easier to adapt to practical houses; they also appealed to an American yearning for the past. The 
classical styles of the earlier nineteenth century were to some a symbol of American Democracy. Originally 
the result of Thomas Jefferson's enthusiasm for Roman forms and Nicholas Biddle's rediscovery of ancient 
Greek forms, early-nineteenth-century forms seemed to be designs that fitted neatly into the deep narrow lots 
that nineteenth-century developers preferred. 
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For a time it seems that this turn of the century version of the Classical Revival house must have 
grown like grass across the American landscape. It appeared from coast to coast and in rural areas as well as 
in cities. It became by far the most popular style of house in South Norfolk in its first years of development. 
In The Comfortable House Alan Gowans calls them Homestead-Temple houses, houses with vaguely 
classical elements. As Gowans explains, "it was the near architects and mail-order builders of the 1890-1930 
decades" who made the dream of a home or temple a reality for so many ~mericans.4 

The Homestead-Temple house with its gable end to the street might be embellished with a one- or two- 
story porch across the facade or even an ell projecting at one side. It was nevertheless a practical design with a 
comfortable interior for family living. Many of the houses in the South Norfolk Historic District were 
undoubtedly the designs of local architects or contractors like John Jones, the contractor who built many 
houses in the area. A similar design appears again and again on Chesapeake, Seaboard, Jackson, and Park 
where the earliest houses were built. Sometimes a porch with Stick or Eastlake style trim embellishes the 
facade, and frequently cross gables enliven the sides of the roof. This design did not lose its popularity after 
the first wave of construction in South Norfolk. For nearly three decades after housing began in the district, 
the Homestead-Temple house continued to be a popular design. 

There are only a few houses in the district that might even be remotely classified in the "picturesque" 
mode advocated by Andrew Jackson Downing, a style somewhat out of date by the turn of the century. 
However, the house of the major contractor in the area, at 1130 Chesapeake, appears to have been influenced 
by that style although modern alterations have simplified it. There is hardly a house in the district that does not 
have a porch. Porches were generally a part of the homestead temple house; they were also a natural place to 
add fanciful trim in the Eastlake or Stick styles. Round classical columns such as those on 1338 Seaboard or 
square classical columns like the ones on 1402 Seaboard were also popular throughout the district. 

Similar style porches also trim some houses in the district that followed older vernacular forms. The 
house at 1126 Seaboard Avenue is a fine example of a simple hip-roofed house with a porch with heavy 
turned posts and brackets meeting to form a shallow arch between the posts. A number of similar houses 
appear in the district and seem to be carrying on a popular tradition. 

The first streets to develop in the district were Chesapeake, Seaboard, Jackson, and sections of 
Rogers, Stewart, and Park. Although the Temple house continued to be popular after 1910, houses in newer 
styles began to fill many of the empty lots. The Four-Square house was a plain, roughly square-shaped house 
l~ i t h  hip roof. It generally had hip-roofed dormers and a generous front porch. Plans for this type of house 
were readily available by mail; the complete house could even be purchased by mail and consaucted on the 
owner's lot. It was popular in urban, small-town, and rural America. The interior departed from the old 
central- or side-hall plan and frequently had four rooms of equal size, one being the main stair hall. Part of a 

4. Gowans, The Comfortable House, 94. 



United States Department of the Interior 
National Park Service 

National Register of Historic Places 
Continuation Sheet 
South Norfolk Historic District 
Section number 7 Page 6 

reaction against the complicated Queen Anne style, the simple design of this f o m  made it relatively 
inexpensive and easily adaptable to many environments.5 The houses at 1248 Jackson, 1316 Jackson, 1334 
Jackson, 1414 Jackson, 1516 Jackson, 912 Rogers, 1133 Rogers, and 1214 Rogers are examples of the style 
within the district. 

Other early twentieth-century styles followed the Four-Square style and filled the empty lots in the 
South Norfolk Historic District. The Colonial Revival style was not particularly popular for houses in the 
district, although both the South Norfolk Christian Church and the South Norfolk Baptist Church feature 
Colonial Revival details. 

The Bungalow was as popular in South Norfolk as it was elsewhere in America during the frst quarter 
of the twentieth century. "I'll build a bungalow, big enough for two my honey, big enough for two" was a 
line in a popular tune, and that is exactly what many Americans did. Although most bungalows were large 
enough for a family, and some were very large, they all had similar characteristics. Bungalows actually came 
in a number of sub-styles, but the true bungalow was a one-story house in which a dormer permitted use of 
the second floor and on which the gable roof extended to cover a recessed porch. As Marcus Whiffen wrote 
in American Architecture Since 1780, "the word bungalow is a corruption of the Hindustani adjective Bangla 
which means belonging to ~ e n ~ a l . 0 6  The British brought the word and the idea of a low house with a 
veranda from India. Its various versions in America generally featured sloping gable roofs and porches. The 
bungalow was extremely popular in the 1920s, though many examples date from earlier or later years. Their 
cozy appearance appealed to many people, and bungalow plans were directly available from contractors and 
popular magazines. 

The cottage was another house style that became very popular in South Norfolk as well as elsewhere 
in America in the early twentieth century. Today we ususally think of a cottage as a small vacation house, 
often for summer use. Architecturally, the term derived from A.J. Downing's mid nineteenth century designs 
for cottages. Downing believed that the simplest cottage could be designed in what he considered to be good 
taste by incorporating Gothic, picturesque, and his other favorite motifs. Through the years Downing's 
designs were popularized, adapted, and made available in inexpensive published plans. Many of the cottages 
in the district are one-story houses with low-pitched gable roofs - gable end toward the street - often 
embellished with a porch, knee brackets, large chimney, or features more commonly associated with the 
bungalow. 

Bungalows and cottages are most numerous in the western and southem blocks of the district that 
developed later. Today they blend with the earlier houses to create a cohesive residential neighborhood where 
the buildings themselves tell the history of the district. 

- 

5. Thomas W. Hanchett, "The Four Square House in America," Perspectives in Vernacular Architecture. Ed. Camille Wells. 
(Annapolis: Vernacular Architecture Forum, 1982). 51-53. 

Marcus Whirfen, American Architecture Since 1780, (Cambridge, M.I.T. Press, 1969). 218. 
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Many of the houses are listed in the inventory as Temple houses. These are houses of the gable-roofed type, with end to street which 
Alan Gowans in The Comfortable Howe describes as Temple or Homestead-Temple houses. All are contributing unless othenvise 
noted. 

B STREET 

300 BLOCK 

i 301: Single-family detached house. Cottage, c. 1950. Asbestos siding, 1 story, 2 bays wide, gable roof with end to street. One- 
story, 3-bay wide porch with shed roof and square posts. Non-contributing. 

303: Single-family detached house. Temple house, c. 1900. Asbestos siding, 2 stories, 3 bays wide, gable roof with end to street, 
bracketed cornice. One-story, 3-bay wide porch with shed roof, heavy turned posts, and Eastlake-style trim. 

305: Single-iamily detached house. Temple house, c. 1900. Asbestos siding, 2 stories, 3 bays wide, gable roof with end to street, 
bracketed cornice. One-story, 3-bay wide porch with shed roof, heavy turned posts, and Eastlake-style trim. 

306: Single-family detached house. Temple house, c. 1900. Aluminium or vinyl siding, 2 stories, 3 bays wide, gable roof with end 
to street. One-story, 3-bay wide porch with shed roof, plain wood supports. 

307: Single-family detached house. Temple house, c. 1900. Asbestos siding, 2 stories, 3 bays wide, gable roof with end to street, 
bracketed cornice. Onestory, 3-bay wide porch with shed roof, heavy turned posts, and Eastlake-style trim. 

308: Single-family detached house. Temple house with ell, c. 1900. Aluminium siding, 2 112 stories, 3 bays wide, gable roof with 
end to street. Onestory, 5-bay porch with hip roof, plain Doric columns, and wood balusmde. 

309: Single-family detached house. Temple house, c. 1900. Asbestos siding, 2 stories, 3 bays wide, gable roof with end to street, 
bracketed cornice. One-story, 3-bay wide porch with shed mof, heavy tumedposts, and Eastlake-style trim. 

311: Single-[amily detached house. Temple house, c. 1900. Asbestos siding, 2 stories, 3 bays wide, gable roof with end to strcct, 
bracketed cornice. One-slory, 3-bay wide porch with shed roof, heavy turned posts, and Eastlake-style trim. 

313: Single-family detached house. Temple house, c. 1900. Asbestos siding, 2 stories, 3 bays wide, gable roof with end to strect, 
bracketed cornice. One-story, 3-bay wide porch with shed roof, heavy turned posts, and Eastlake-style trim. 

315: Single-family detached house. Wood and cement, radically altered house, resident says it dates from 1900. Non-contributing 

400 BLOCK 

412: Single-family detached house. Temple housc, c. 1900. Asbestos siding, 2 stories, 3 bays wide, gable roof with end to street. 
One-story, 3-bay wide porch with hip roof, square wood posts. 

414: Single-fm.ily detached house. Temple house, c. 1900. Wood shingle siding, 2 stories, 3 bays wide, gable roof with end to 
street. One-story, 3-bay wide porch with hip roof, square wood columns. 
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415: Single-family detached house. Temple house, c. 1900. Aluminium siding, 2 stories, 3 bays wide, gable roof with end to 
street, cross gable on side. One-story, 3-hay wide porch with hip roof, square wood supports. 

500 BLOCK 

500: Single-family detached house. Queen Anne, c. 1900. Bricktex siding, 2 stories, 3 bays wide, gable roof with end to street, 
bracketed cornice, 2-story bay window on side. One-story, 3-bay wide porch across facade with hip roof and heavy 
turned posts. 

- 502: Single-family detached house. c. 1900. Aluminium siding, 2 stories, 3 bays wide, low-pitch gable roof, ridgeline parallel to 
street. One-story 3-bay wide porch with hip roof and plain wood supports. 

504: Single-family detached house. Temple house, c. 1900. Asbestos siding, 2 storfes, 3 bays wide, gable roof with end to street. 
One-story, 3-hay wide porch with hip roof, heavy turned posts, and Eastlake-style trim. 

507: Single-family detached house. Cottage, c. 1930. Aluminim siding,.) stofy, 3 bays wide, gable roof with end facing street and 
cross gables at side. Three-bay wide porch with hip roof plain Donc columns, wood balustrade. 

508: Single-family detached house. Temple house, c. 1900. Aluminium siding, 2 stories, 3 bays wide, gable roof with end to street. 
One-story, 3-bay wide porch with hip roof, square wood columns. 

509: Single-family detached house. Temple house with e lk .  1890. Aluminium siding, 2 1i2 stories, 3 bays wide, gable roof. Porch 
with hip roof, heavy turned posts. 

510: Single-family detached house. Temple house, c. 1900. Weatherboard siding, 2 1/2 stories, 3 bays wide, gable roof with end to 
street, bracketed cornice. One-story, 3-bay wide porch with hip roof, heavy turned posts. 

513: Single-fiunily detached house. Temple house, c. 1900. Aluminium siding, 2 stories, 3 bays wide, gable roof with end to street. 
One-story, 3-bay porch with shed roof. No original details remain. Non-contributing. 

600 BLOCK 

602: Single-family detached house. Temple house, c. 1900. Aluminium siding, 2 stories, 3 bays wide, gable roof with end to street. 
One-story, 3-bay wide porch with hip roof, heavy turned posts, and Eastlake-style him. 

603: Single-family detached house. Vernacular rectangular-shaped house, c. 1900. Two stories, 3 bays wide, hip roof. Three-bay 
wide porch with hip roof and plain wood supports. 

604: Single-family detached house. Temple house, c. 1910. Aluminium siding, 2 stories, 4 bays wide, gable roof with end to street. 
One-story, 4-hay wide porch with hip roof, square wood posts. 

605: Single-family detached house. Vernacular rectangular-shaped house, c. 1900. Two stories, 3 bays wide, hip roof. Three-bay 
wide porch has hip roof with plain wood supports. 


























































































































































