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This form is for use in nominating or requesting determinations for individual properties and districts. See
instructions in How to Complete the National Register of Historic Places Registration Form (National Register
Bulletin 16A). Complete each item by marking "x" in the appropriate box or by entering the information requested.
If any item does not apply to the property being documented, enter "N/A" for "not applicable." For functions,
architectural classification, materials, and areas of significance, enter only categories and subcategories from the
instructions. Place additional entries and narrative items on continuation sheets (NPS Form 10-900a). Use a
typewriter, word processor, or computer, to complete all items.

1. Name of Property

historic name _National Theater

other names/site number __The Towne Theater, VDHR #127-178-1

2. Location

street & number __700-710 East Broad Street not for publication _N/A
city or town _Richmond vicinity N/A

state __Virginia code _VA county (in city) code _760

zip code _23219

3. State/Federal Agency Certification

As the designated authority under the National Historic Preservation Act of 1986, as amended, I hereby certify that
this _X nomination ____ request for determination of eligibility meets the documentation standards for registering
properties in the National Register of Historic Places and meets the procedural and professional requirements set forth
in 36 CFR Part 60. In my opinion, the property _X meets ____ does not meet the National Register Criteria. I
recommend that this property be considered significant ____ nationally __ statewide _X_locally. (__ See
continuation sheet for additional comments.)

@_/\_\ éé% e
Signature of certifying official Date

Director, Virginia Department of Historic Resources
State or Federal agency and bureau
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In my opinion, the property meets does not meet the National Register criteria. (___ See continuation

sheet for additional comments.)

Signature of commenting or other official

Date

State or Federal agency and bureau

4. National Park Service Certification

I, hereby certify that this property is:

entered in the National Register

___See continuation sheet.
determined eligible for the

National Register
____ See continuation sheet.
determined not eligible for the

National Register
removed from the National Register

other (explain):

Signature of Keeper

Date of Action

5. Classification

Ownership of Property {Check as many boxes as apply)

X_ private
___public-local
___public-State
___public-Federal

Category of Property (Check only one box)

X building(s)
___ district
___ Site

___ structure
____object
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Number of Resources within Property

Contributing Noncontributing

0

— 0o |O =

0
0
4]
0

Number of contributing resources previously listed in the National

Register _0

buildings
sites
structures
objects
Total
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Name of related multiple property listing (Enter "N/A" if property is not part of a multiple property listing.)

N/A

6. Function or Use

Historic Functions (Enter categories from instructions)
Cat: _RECREATION AND CULTURE

Sub: _theater

Current Functions (Enter categories from instructions)

Cat: _VACANT/NOT IN USE

7. Description

Architectural Classification {(Enter categories from instructions)

Ttalian Renaissance
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Materials (Enter categories from instructions)
foundation CONCRETE
BRICK

roof TERRA COTTA: Tile
walls STONE: Granite
BRICK
TERRA COTTA
other METAL: Tin

Narrative Description (Describe the historic and current condition of the property on one or more continuation sheets.)

8. Statement of Significance

Applicable National Register Criteria (Mark "x" in one or more boxes for the criteria qualifying the property for
National Register listing)

X A Property is associated with events that have made a significant
contribution to the broad patterns of our history.

B Property is associated with the lives of persons significant in
our past,
X C Property embodies the distinctive characteristics of a type, period, or method of construction or

represents the work of a master, or possesses high artistic values, or represents a significant and
distinguishable entity whose components lack individual distinction.

D Property has yielded, or is likely to yield information important in prehistory or history.
Criteria Considerations (Mark "X" in all the boxes that apply.)

A ownedby a religious institution or used for religious purposes.
B removed from its original location.
C abirthplace or a grave.
D acemetery.
E areconstructed building, object,or structure.

F acommemorative property.

G less than 50 years of age or achieved significance within the past 50 years.
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Areas of Significance (Enter categories from instructions)
ARCHITECTURE
ENTERTAINMENT/LEISURE

Period of Significance 1922-1983

Significant Dates 1923
1968
1983

Significant Person (Complete if Criterion B is marked above)
N/A

Cultural Affiliation _ N/A

Architect/Builder Claude K. Howell
Ferruccio Legnaioli

Narrative Statement of Significance (Explain the significance of the property on one or more continuation sheets.)

9, Major Bibliographical References

(Cite the books, articles, and other sources used in preparing this form on one or more continuation sheets.)

Previous documentation on file (NPS)

____preliminary determination of individual listing (36 CFR 67) has been
requested.

____previously listed in the National Register

X previously determined eligible by the National Register

___ designated a National Historic Landmark

___recorded by Historic American Buildings Survey #

___recorded by Historic American Engineering Record #
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Primary Location of Additional Data

_X State Historic Preservation Office

__ Other State agency

__ Federal agency

___ Local government

__University

_X Other

Name of repository: _ Historic Richmond Foundation, 4 East Main Street, Suite 1-C, Richmond, VA 23219

10. Geographical Data

Acreage of Property _less than one acre

UTM References (Place additional UTM references on a continuation sheet)

Zone Easting  Northing Zone Easting Northing
1 18 28480672 4.157.56432 3
2 4

___See continuation sheet.

Verbal Boundary Description (Describe the boundaries of the property on a continuation sheet.)

Boundary Justification (Explain why the boundaries were selected on a continuation sheet.)

11. Form Prepared By

name/title Justin W. Gunther, Intern

organization _ Historic Richmond Foundation date__ February 8, 2002

street & number __4 East Main Street, Suite 1-C__ telephone ___804/643-7407

city or town _ Richmond state VA zip code __23219

Additional Documentation

Submit the following items with the completed form:
Continuation Sheets
Maps
A USGS map (7.5 or 15 minute series) indicating the property's location.

A sketch map for historic districts and properties having large acreage or numerous resources.

Photographs
Representative black and white photographs of the property.
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Additional items (Check with the SHPO or FPO for any additional items)

Property Owner

(Complete this item at the request of the SHPO or FPO.)
name ___Historic Richmond Foundation

street & number. 4 East Main Street, Suite 1-C telephone__ 804-643-7407

city or town__ Richmond state_ VA___ zip code 23219

Paperwork Reduction Act Statement: This information is being collected for applications to the National Register of
Historic Places to nominate properties for listing or determine eligibility for listing, to list properties, and to amend
existing listings. Response to this request is required to obtain a benefit in accordance with the National Historic
Preservation Act, as amended (16 U.S.C. 470 et seq.).

Estimated Burden Statement: Public reporting burden for this form is estimated to average 18.1 hours per response
including the time for reviewing instructions, gathering and maintaining data, and completing and reviewing the form.
Direct comments regarding this burden estimate or any aspect of this form to the Chief, Administrative Services
Division, Nationa] Park Service, P.0. Box 37127, Washington, DC 20013-7127; and the Office of Management and
Budget, Paperwork Reductions Project (1024-0018), Washington, DC 20503.



NPS Form 10-900-a OMB No. 1024-0018
(8-86)

United States Department of the Interior
National Park Service

NATIONAL REGISTER OF HISTORIC PLACES

CONTINUATION SHEET

Section 7  Page _ 1 National Theater
name of property
Richmond. VA

county and state

Summary Description

The National Theater is located at the northeast corner of Fast Broad and 7™ Streets in downtown Richmond, Virginia.
Governmental office buildings, retail stores, restaurants, and parking decks surround the National in its urban setting.
The east and north sides of the theater face other buildings and are not constructed of remarkable materials. The street
sides are built of sandstone-colored brick with terra cotta detailing, creating an elegant building in the Italian
Renaissance style. The National fronts south onto East Broad and has a three-part plan with a four-story central
section flanked by two-story wings. The central section is topped by a tile roof, and its impressive bracketed cornice
shades an elaborate plaster frieze. The wings have terra cotta coping and flat, gravel roofs. The first, second, and
third stories of the building have office space that was originally rented to retailers, talent agencies, theater companies,
and others. The fourth story of the National is composed mainly of the projection room, and the basement formerly
housed a billiard parlor. The lobby and 1,300-seat auditorium possess elaborate Adamesque plasterwork, and oval
domes in both create a spatial interior. The interior plasterwork was painted over with gray paint during a 1968
remodeling; however, it is largely undamaged and is currently being restored. Overall, the National is in good shape
and its integrity 1s largely intact.

Description

The National Theater has a three-part plan with a four-story central part flanked by two-story wings. The south, or
Broad Street, facade is the architectural front of the building and is the most elaborately decorated. The central part is
85° wide, and the wings are 22’ wide. The detailing is constructed of glazed terra cotta, and the walls of sandstone-
colored brick are laid in a stretcher bond. The only real stone on the exterior is a plinth of polished granite.

The first floor of the wings is retail space with entryways and display windows. They have metal doors and window
frames that are not original, likely being installed during the 1968 remodeling. Large windows with decorative iron
railings dominate the second story of the wings. These are wooden tripartite windows, and each consists of a large
central pane flanked by one-over-one, single-hung windows. Terra cotta, glazed to look like stone, surrounds these
tripartite windows. Above them are central paterae and window heads also of terra cotta. The wings have flat roofs,
although a coping of green terra cotta runs along the roofline of the wings. This was incorporated to create a tie
between the wings and the cut roof of the central section of the theater. At some point in the 1960-70s, the second
story of the west wing was covered with aluminum siding. The windows of the wing were closed up with concrete
blocks, the iron railing removed, and much of the decorative terra cotta destroyed. In 1997, the siding was taken off,
new windows were installed, and the lost terra cotta was replaced with a composite material of fiberglass reinforced
gypsum cement.’
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Description (continued)

The central part of the theater is four stories and is topped with a green tile roof. The original architectural drawings
for the theater specify green Ludowici clay tiles for the roof. This roof only covers the front of the theater, or the
lobby and offices. Although not visible from the ground, the auditorium is covered by a gabled roof made watertight
with a rubber membrane. This roof is a 1993 replacement of the original flat roof.

The first story of the central part has five bays of doorways. The middie bay is 29" wide and has four sets of full
glass, metal double doors with transom lights above. These doors serve as the main entrances to the theater lobby and
auditorium and are 1968 replacements of the 1923 wooden double doors. The ticket booth window was also relocated
in 1968. Originally, the ticket booth was centered in the middle bay with two sets of full glass double doors flanking
each side. During the remodeling, the booth was placed on the far west side of this middle bay. Since the building
follows classical symmetry, the bays to the east and west of the middle bay are identical and serve the same functions.
The bays beside the middle bay are retail space (16’ wide) and have display windows and full glass doors. The end
bays are each 12" wide and have a set of full glass, double doors with transom lights above and simple, broad
architraves of terra cotta. These two sets of doorways open into stairwells that provide access to the basement billiard
room and the upper stories of the theater. The east end bay has newer doors of metal, but the west end bay has the
original wooden double doors and doorframe with engaged, fluted columns.

The second and third stories of the central part have seven bays with five bays of windows at the center of the fagade.
The windows of the second story are French, full-length casement windows with transoms above. Each wooden
casement window has two fifteen-pane sashes. The transoms have two sashes of six lights each, separated by a
mullion. The casement windows furthest east and west have been replaced with one-over-one, single-hung wooden
windows. The hoods of the second-story windows also serve as ornamental balconies for the one-over-one, single-
hung, wooden windows of the third story. The balconies have engaged pedestals with finials and wrought-iron
railings. Paterae are located in the spandrels between the second- and third-story windows as well as in the two end
bays that lack windows. These paterae line up with those of the wings. The window surrounds and heads of the
central section are terra cotta glazed to look like stone. A decorative belt course made of terra cotta also wraps around
the second story of the building, including the wings.

The fourth story of the central section of the theater appears as the frieze on the exterior. Windows penetrate the
frieze in its five central bays. The middle and end windows are casement windows, each having two six-light sashes.
The middle casement window is sheet metal, whereas the end ones are wooden. The other two windows are quatrefoil
windows of sheet metal. Each quatrefoil window has nine lights, and the middle light swings up and open on hinges.
The windows of the middle three bays are metal for fire protection because they light the projection room and its
adjoining chambers. All of the fourth-story windows have lights of wire glass. The terra cotta ornamentation of the
frieze consists of full-size, unclothed, classical male figures. Swags of flowers and fruit are draped over their
shoulders. One of these figures is playing the lyre while another is unfurling a reel of film, which is entwined in the
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Description (continued)

garlands. The frieze i1s shadowed by the deeply projecting cornice supported on brackets. Significant rusting and
deterioration of the tin cornice and brackets is visible.

The west fagade fronts 7" Street and is the two-story west wing of the theater. Approximately 138” long, the fagade
has nine bays. The two southernmost bays at the street corner maintain the decoration of the front fagade. The French
windows and terra cotta ornamentation on the theater’s front are also present on the second story of these bays. The
first story of these bays is taken up by retail space. A slight setback occurs at the northern end of these two bays,
marking the terminus of the formal fagade of the National. The remaining seven bays of the wing lack the decorative
terra cotta of the first two bays and are principally sandstone-colored brick. On the first floor, brick pilasters divide
the seven bays, creating 12-foot wide segments. Numbering these bays one to seven from north to south, the first-
floor bays 3, 5, and 6 are retail space. They have doors and shop windows with space above these for either transoms
or signage. The retail space in Bay 3 has a metal door, bay 5 has a wooden half-glass door, and bay 6 has a full-glass
metal door. Bay 3 also has a metal door for a narrow storage room. Bays 4 and 7 have doorways on the first floor
that serve the theater. Bay 4 has two sets of wooden, horizontal panel double doors with a transom of nine panes
above. These doors are exits from the auditorium. The large wooden, horizontal panel double doors of bay 7 give
access to backstage. Bays 1 and 2 are just brick and have no openings. On the second story, all seven bays have one-
over-one, single-hung wooden windows. The window in bay 7 has been boarded up.

The north and east facades have parging over structural clay tiles and no character-defining features. The north fagade
abuts a parking deck. Unlike the west wing, the east wing of the National does not extend the entire depth of the
building. Therefore, the theater only touches its neighboring building the depth of the wing, or approximately 53°.
This creates a side alley along the cast side of the building to the north of the wing. The east fagade of the building
has an attached metal staircase with landings to accept exits from the auditorium’s balcony. Two sets of doorways at
the ground level are also exits from the auditorium. All the doors on this side of the theater are metal, two-panel
double doors. Visitors leaving the auditorium through these exits would have walked north through the side alley to
the back of the theater.

The steel marquee on the front fagade marks the principal entrance to the building’s interior. Cables tied to the main
fagade support the marquee. This marquee only covers the middle bay of the first story, or the four sets of double
doors to the lobby, and was erected in the mid 1990s. The original 1923 marquee spanned the entire length of the
theater’s central section. In addition to the original marquee, two additional marquees preceded the 1990s one. Like
the present-day marquee, they only covered the lobby doors. However, they were much taller than the original and
current marquees, having large illuminated panels for removable lettering. A rectangular marguee installed in 1950
was replaced with a triangular marquee in 1968.?

Once inside the outer lobby, or vestibule (22’ x 14°), visitors are encountered by four additional sets of full glass
double doors that open into the inner lobby. Display cases on the east and the ticket booth counter on the west line the
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walls of the outer lobby. A drop ceiling of fiberboard with fluorescent lighting replaced the foyer’s plaster ceiling in
1968; nevertheless, some of the cornice molding still survives above it, The marble floor of the outer lobby is also
new as of the 1960s remodeling.

The opulent inner lobby of the theater measures 39° x 21° and is elaborately decorated with Adamesque plasterwork.
Urns, flowing vines, floral motifs, and beaded swags originally painted in white, yellow, and Wedgwood blue abound
on both the ceiling and wall panels. Engaged columns and wainscoting of marble veneer also embellish the walls.
The east and west walls of the foyer have three bays. The central bays have marble staircases that ascend to the
second story of the lobby. The south bays, or those closest to the outer lobby, have doors that open into utility closets.
The north bays, those closest to the auditorium, are hallways to the restrooms and side aisles of the auditorium.
Doorways to the men’s restroom and Aisle 1 are on the south and north walls of the west hallway, respectively.
Doorways to the ladies’ restroom and Aisle 4 are on the south and north walls of the east hallway, respectively. The
restrooms were extensively remodeled from their initial appearance in 1968 and are unremarkable. (Only bathrooms
with original fixtures and tiling will be described in detail.) A concession stand of laminated pressed wood was added
to the lobby at some point after the 1960s. Located against the center of the north wall of the lobby, doorways on
either side of the concession stand lead into the auditorium. Aisle 2 is accessed through the doorway to the west of the
stand, and Aisle 3 through the one to the east. The floor of the lobby is currently carpet and linoleum tile. The most
impressive element of the lobby is the oval opening in the ceiling. A band with a repeating motif of three nude
children wrapped in garlands of film surrounds the inside of the opening. This opening looks up into the second story
of the lobby with its illuminated oval dome.

The lobby was originally separated from the auditorium by only a half-wall partition of marble veneer with curtains
above. The light and noise from the street led to the installation of plate glass on top of the partition to the ceiling.
This glass was later painted to eliminate light penetration. Curtains were instalied over the glass behind the
concession stand as well. This partition with plate glass became the north wall of the lobby as described above. The
exact dates of these changes are unknown.

The second story of the lobby is a large three-part room with an overall length of 82°. The wall panels of the room are
adomed with Adamesque plasterwork complimentary to the first floor, and the floors are carpeted. The stairs from the
first floor of the lobby reach landings and take ninety-degree turns to ascend into the east and west sections of the
second story of the lobby. These sections also give access to the balcony through doorways at the corners of their
northern walls. From the east and west sections of the lobby, one is drawn to the central section of the room to admire
an oval dome and balustrade. The marble balustrade surrounds the oval opening to the lobby below. In the ceiling,
above this balustrade and the opening, is an illuminated oval dome. A doorway at the middle of the north wall
provides access to the balcony. At the southeast corner of the central section on the east wall is a doorway for a men’s
restroom. A matching doorway on the opposing wall leads to a closet. A small flight of steps on the south side of this
central section leads up to landing that overlooks the room. The landing has a mirror on its south wall and a marble
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balustrade that matches the ones guarding the stairwells and the oval opening. Doorways on the east and west walls of
the landing lead to the manager’s offices and the ladies’ retiring room, respectively. The central ceiling panel of the
landing has a barrel vault decorated with urns and swags. The ladies” retiring room is missing its door. For the most
part, the remaining doors of the second story of the lobby maintain their original knobs, locking hardware, and butt
hinges and are wooden, two-panel, and with painted graining.

The auditorium’s main floor measures 81’ x 67’ at its longest and widest. The aisles of the auditorium are carpeted,
but the remainder of the floor is concrete. The floor slopes down towards the front, or north, of the theater, and all the
seating was removed in the early 1990s. Seating was shipped to Michigan’s Country Road, Inc., the largest theater-
seat restorer in the United States, for storage. Throughout the floor of the auditorium are round metal grates. These
grates were located under the seats and were part of the original heating and cooling system. Exterior air entered the
building through a large stack near the theater’s northwest corner. The air was warmed by passing over radiator coils
and cooled by passing over blocks of ice. Large fans in the ceiling of the auditorium pulled this air up through the
grates on the auditorium’s floor to heat or cool the interior.*

At the front of the auditorium against the stage is the shallow orchestra pit. It was touted as the largest in Virginia,
seating up to twenty-four musicians. The pit was covered over in 1968, and its marble balustrade, matching those of
the lobby, was removed. A plywood, makeshift partition currently divides the pit from the auditorium floor.

Both the cast and west walls of the auditorium have six bays, separated by pilasters. Describing the bays from north
to south, the first three bays are underneath the balcony. The wainscoting of the lobby is continued onto the walls of
the auditorium; however, only the first bay has marble wainscoting. The remaining bays have wainscoting of plaster
painted to resemble marble. Above the wainscoting in the first three bays are panels adorned with urns and swags.
Panels on the pilasters are decorated with cameos. The second bay on the east wall differs from the west by having
metal, two-panel, double doors that exit into the side alley. The fourth and fifth bays have cantilevered boxes to
augment seating in the auditorium. Mirroring the slope of the floor, the boxes in the fourth bays are higher up the wall
than those in the fifth bays. The boxes are decorated with a repeating motif of three nude, dancing children wrapped
in garlands of film unfurling from recls. This motif was also used in the oval opening of the lobby. Below the boxes
are doorways labeled with “Exit” signs. On the west wall, these doorways open into a short hallway that leads to two
different stairwells. To the right, a curved stairwell ascends to the boxes and balcony. Underneath this stairwell is a
small utility closet. The second stairwell, straight ahead, goes up to two sets of wooden, horizontal panel double
doors that open onto Seventh Street. The stairs then continue to the boxes and balcony. The exit doorways on the east
wall open into a hallway that has only one stairwell. To the left, an identical curved stairwell provides access to the
boxes and balcony. The two sets of metal, two-panel, double doors on this side open directly from the hallway into a
side alley. This hallway also provides backstage access from the auditorium.
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The north side of the balcony extends to the northern end of the third bay. Above the level of the balcony and boxes,
however, only the second through sixth bays continue from the first floor up to the ceiling. The first bays are not
carried up from the first floor onto the walls above the balcony. Pilasters decorated with urns, half-nude maidens,
panthers, Greek sphinxes, satyrs, and flowers divide the second through sixth bays. The pilasters are topped with
capitals adorned with urns and a continuous entablature with a frieze of paterae, swags, and Greek sphinxes. Over the
entablature and up to the ceiling are pilasters and panels with spacing aligning to the bays below. This plasterwork
wraps around the sides of the auditorium and above the proscenium arch. Urns decorate these pilasters, and a
procession of men playing flutes and maidens dancing and playing tambourines, drums, and lyres adorn the panels.
The third, fourth, and fifth bays on both sides are arcades, and the arches are draped with curtains. The fourth and
fifth bays have the boxes, and the second and third bays are on the walls of the balcony. On the west wall, the second
bay has a mock doorway to balance a real exit with metal, two-panel, double doors on the east wall. The sixth bays
have grated panels with some plasterwork that originally concealed organ pipes of the “thousand-throated organ” and
a grand piano.

To the south of the second bay, the ceiling is higher than the main auditorium’s ceiling. The ceiling steps up to
maintain a spacious feel for the upper, or southern, part of the balcony. The southern wall of the balcony is also
further back than the southern wall of the auditorium’s first floor. The seating in the upper part of the balcony is
actually over the lobby. The wall decoration in the upper part of the balcony is also much simplified from the
remainder of the auditorium. Wall panels, three on the east and west walls and five on the south wall, are lightly
embellished with urns and swags. The south wall is penetrated with openings for the projectors and spotlights as well.

To further describe the balcony, the face, or front, of the balcony matches the boxes. The same repeating motif of
three nude children wrapped in film ornament it. The balcony has fifteen tiers, the fourth serving as an east-to-west
aisle. Four additional north-to-south aisles provide access to the seating of the balcony. All the aisles are covered
with carpet, and the remaining floor is covered with a type of linoleum/rubber tiling. The three entrances from the
second story of the lobby enter the balcony onto the fourth tier. The entrances are at the center and east and west sides
of the balcony. In addition to the exit door already mentioned in the east wall’s second bay, exit doors exist on the
east and west walls from the eleventh tier. The exit doors on the east wall of the balcony open onto metal stairs
attached to the theater’s exterior wall that lead to the side alley. The west wall exit on the eleventh tier opens into a
hallway with a stairwell to the south and a bathroom to the north. The stairwell provides access to the offices and
Broad Street and will be further described shortly.

The balcony layout described above is the result of the 1968 remodeling. The balcony seating was re-spaced to
increase the 29" back-to-back dimension to a minimum of 35”. Rather than demolishing the existing 1923 concrete
risers and plsatfonns, a new flooring system of fire-treated wood was framed over the original and covered with
resilient tile.
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The ceiling of the auditorium is best described in three parts: the ceiling under the balcony, the main ceiling of the
auditorium, and the ceiling above the upper part of the balcony. Under the balcony, the ceiling has two principal
sections separated by an east-to-west beam. The part closest to the lobby is further divided into three sections. The
central section has a barrel vault with three elaborately cast, round, metal vent fixtures that are evenly spaced. Half-
nude, winged maidens standing on urns surround the vents. Their arms are extended to hold up swags. The side
sections have recessed lights surrounded by eight, interconnected beaded swags. The section of the ceiling to the
north of the beam and under the balcony has five recessed lights surrounded by swags alternating with four metal
vents fixtures. A recessed, rectangular panel with an oval dome dominates the main ceiling of the auditorium. An
elaborate band of decoration in the dome consists of putti and urns. Surrounding the dome is fan tracery, which
conceals large exhaust fans. As previously explained, the ceiling above the upper part of the balcony is higher than
the main ceiling of the auditorium. The ceiling is decorated with three panels and recessed lighting. The central panel
has an intricate latticework grill to cover ventilation equipment.

The dome and other fixtures throughout the auditorium were originally illuminated with different colored lights. A
November 12, 1923, newspaper article described the “lovely lighting effects” as “soft red lights melting into blue,
then to lavender and lastly to a mellow cream.” According to the article, the Durham Public Service Company of
Durham, North Carolina, installed the lighting system, and “six different color combinations may be effected within
the interior of the National. At all times during the presentation of a picture the anditorium will be lighted in color
most appropriate to the scene and musical score.”®

Backstage consists of the rigging equipment, a control room for the lighting, and dressing rooms. The dressing rooms
are located on the east side of the theater and are separated from backstage by a wall partition. A hallway provides
access to four dressing rooms. An exterior door also opens from this hallway to the side alley, providing direct access
to the dressing rooms from outside. A spiral staircase leads to a hallway and four additional dressing rooms directly
above, Each dressing room has a shelf, sink, and radiator. The spiral stairs also go down to the basement under the
stage. The basement contains the boilers and also gives access to the orchestra pit.  The control room is located on
the west side of backstage. Although most of the original equipment and wiring has been removed and replaced, some
of the original electrical boxes still remain. Massive, wooden, horizontal-panel, double doors on the west wall of
backstage open onto Seventh Street. These provided access for theater companies to unload their props into the
building. A flight of metal stairs to the west of the control room ascends against the north wall of backstage to the
offices of the second story as well.

To reach the basement billiard hall and offices of the upper floors, one enters through glass double doors in the end
bays of the central part of the Broad Street fagade. These doors open into stairwells that occupy the southwest and
southeast corners of the four-story, central part of the National. The stairwells go down into the billiard hall and up to
the second, third, and fourth floors. From the second floor up, the stairs are metal with treads of concrete rather than
marble. '









































