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7. Summary Description

A masterpiece of the internationally renowned French academic sculptor Marius Jean Antonin Mercié, raised high on a
monumental pedestal designed by the French architect Paul Pujol, the Robert E. Lee Monument is significant as the first of six
monuments erected along Monument Avenue between 1890 and 1996. Following a series of campaigns to raise funds, select a
site, and commission a design, the Lee monument was finally unveiled on May 29, 1890. The equestrian portrait of General
Robert E. Lee astride a horse sits atop a tall granite base. Lee holds the horse’s reins in his left hand and his hat rests on his right
thigh. The horse’s head bobs down in a solemn walk. The bronze sculpture is located atop an elaborate granite pedestal with the
cast and west sides embellished with four gray marble columns and scrollwork at the north and south ends. Mercié’s equestrian
statue memorializes Lee’s accomplishments as a military hero of national stature as well as regional significance. Placement of
the statue was intended to perpetuate the memory of Lee’s character as a man of heroic action as well as to herald the emergence
of a New South from the adversity of defeat and Reconstruction. The chosen location of the site was intended to stimulate the
creation of a prestigious and fashionable neighborhood in the previously underdeveloped area west of the City of Richmond.

Detailed Description

Located at the intersection of Monument Avenue and North Allen Avenue, the Lee Monument is situated in the center of Lee
Circle, a large traffic circle which connects two grand boulevards. The bronze equestrian sculpture by Marius Jean Antonin
Mercié is twenty-one feet tall. It sits on a granite pedestal forty feet high designed by Paul Pujol, a French architect. The bronze
casting of the equestrian statue and memorial plaques was completed by the renowned foundry of Thubout Fréres, of Paris,
France, whose initials appear beside Mercié’s on the base of the monument. The pedestal was constructed locally by James
Netherwood a sculptor and quarryman. It is reputed that Bohemian born Casper Buberl embellished the north and south ends
with carved stonework.

As designed by C. P. E. Burgwyn in 1887, the center of Lee Circle is a round grassy area 200 feet in diameter. At the four
compass points the 140 feet wide streets of Monument and Allen meet and create a strong ceremonial approach which allows the
monument within to be viewed from all directions. The eastern approach along Monument Avenue allows an uninterrupted view
to the statue due to the loss of several trees. Newly planted saplings provide an opportunity to view the monument and
surrounding landscape unimpeded. The approach to the monument is much as it would have appeared soon after erection.
Traveling west along Monument Avenue the approach is obscured by mature trees which hide the Lee statue until one arrives at
the western entrance of the traffic circle.

For the purposes of this nomination the various elevations of the monument are described using the perceived north, but it should
be noted that true north lies approximately 45 degrees to the west of this point.

The landscaped grounds for the Lee Monument are encircled by the intersecting avenues of Monument and Allen. Rising from a
granite base placed in the center, the lozenge-shaped granite plinth orientated in a north-south direction, with a large granite cap.
Surmounting all is the bronze equestrian statue of Lee oriented to the South. The basement or substructure of the granite
monument is larger than the pedestal with an inclined surface formed by granite slabs. A second further inclined surface rises
from five stylized steps to the lower courses of the pediment. The inclined surfaces inhibit standing on either the base or the
pedestal. The slope of these surfaces enhances the impression of rising height. The pedestal is of a classical composition that
utilizes the lonic order as seen in the column capitals, the large volutes, the fasciated entablature, and the dentil cornice. At the
base there are six ancillary pedestals, four caped at the north and south ends, with two flat bases existing at the east and west



demonstration of the superiority of [Southern] civilization.”” The Lost Cause argument behind the Lee cult stated that any
society which produced a
man of such splendid character must be right. It connected secession with the forefathers of the Revolutionary War.
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Sometime after 1885, the image of Lee in the American mind began to change. Advocates for a New South—still Christian but
more modern, more progressive, less agrarian, more urban and more industrial than the Old South of romantic memory, found in
Lee a model of organizational genius and leadership, who possessed all the necessary elements for success in the emerging world
of industrial capitalism.”® As Lee’s image continued to grow to mythic proportions in the South, Lee came to be perceived more
generally in the nation less as the archenemy of the United States or foremost military leader of the South and more and more as
an American hero, comparable to George Washington, one whose exemplary character, particularly as a civilian after the War,
helped bind the nation’s wounds and reunite the country. By 1907, the year of Lee’s birthday centennial, Americans generally
recognized in Lee’s image a national hero whose “grandeur of soul” was “finally acknowledged almost everywhere and was
accepted almost wholesale by the nation.”” Although Lee’s national reputation did not reach its zenith until after 1900, there
were clear signs of the changing cultural shift in attitude toward Lee in the public discourse and ritual actions relating to the Lee
Monument’s placement and dedication.

At the exercise held in the Virginia House of Delegates following the corner stone laying for the Lee Monument on October 27,
1887, a studied comparison of Lee with Washington pervaded the ceremony, which included a reading of a poem composed
especially for the occasion by James Barron Hope, who as a youth pronounced an oration at the Washington Monument’s
dedication. At the poem’s conclusion, Hope matched the two Virginians as twin “rebels” and twin patriots:

When the effigy of Washington

In its bronze was reared on high,

Twas mine, with others, now long gone,
Beneath a stormy sky,

To utter to the multitude

His name that cannot die.

And here to-day, my Countrymen

I tell you Lee shall ride

With that great “rebel” down the years—
Twin “rebels” side by side—

And confronting such a vision

All our grief gives place to pride.

These two shall ride immortal
And shall ride abreast of Time;
Shall light up stately history

And blaze in Epic Rhyme—

Both patriots, both Virginians true,
Both “rebels,” both sublime.*°

The Lee-Washington monument parallel was also evident in the ceremony marking the transportation of the Lee monument
through the city to the Lee Circle site on May 5, 1890. When Washington’s equestrian statue arrived in Richmond in 1858, it



was placed at the city docks on 17" Street upon a great wagon to which horses and mules were attached. When the animals
made

halting progress in carrying the burden, 500 men and boys took over the ropes and pulled the crated bronze figure along Main
Street and then up the steep hill by 9™ Street to its site on Capitol Square. This was the same precedent followed on the
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occasion of the removal of the Lee statue from railroad cars on Broad Street in 1890, except that this time ladies and girls joined
men and boys in transporting the statue by ropes attached to four wagons—one for each box in which the portions of the statue
came from Paris. Between 10,000 and 20,000 Richmonders participated in this ritual, taking turns hauling the Lee Monument to
its site. At the end of the day, the ropes were cut into pieces, tied with ribbons and handed out as souvenirs.”'

Like the corner stone laying with full Masonic honors and the ritual removal of the monument in pieces to its erection on Pujol’s
pedestal, the Lee Monument was dedicated and unveiled on May 29, 1890 as a carefully organized popular event, which
engaged the participation of as many as 150,000 people—a number exceeding the entire population of the City of Richmond at
the time. The event began with a grand parade that wound through the city so it would pass Lee’s former home on Franklin
Street on its way along Main Street before turning through Monroe Park to Lee Circle. At its head as chief marshal stood former
Governor and General Fitzhugh Lee. More than forty other Confederate generals either marched along or rode along with
governors from the former Confederate states and 15,000 veterans. Pictures of Lee and Washington decorated the streets as
hundreds of Confederate and Union flags hung from buildings. Receiving special places of honor in the four-mile parade and on
the podium were the widows of Stonewall Jackson and George Pickett.*

At the formal dedication and unveiling, Col Archer Anderson, a veteran of Lee’s Army, partner with his father in the Tredegar
Iron Works, and director of the Lee Monument Commission, struck the key note in declaring that “the monument to George
Washington has found its only fitting complement and companion in a monument to Robert Lee.” Anderson saw in the image of
Lee a great soldier, the ideal commander, “the grandest manifestation in which man can show himself to man.” Anderson
asserted the righteousness of the Lost Cause and the supremacy of its leadership, attributing its defeat to superior numbers and
technology. Seeing in Lee a unique combination of Christian and Old Roman virtues, he found in Lee’s military conduct
“supreme proof of Lee’s greatness of soul as much above depression under reverses as elation in success.” Anderson thought
Mercié’s genius captured in “imperishable bronze” a fleeting moment when Lee’s army, as at Sharpsburg, “felt the lofty genius
of their leader and recognized their proud privilege to follow and obey...

The General has ridden up, it seems to me, in some pause of battle, to the swelling crest of the front line, and, while the eyes of
his soldiers are fastened on him in keen expectancy, but unwavering trust, the great leader—silent and alone with his dread
responsibility—is scanning, with calm and penetrating glance, the shifting phases and chances of the stricken field.”

Anderson also found in Mercié’s image of Lee a model for Southerners to emulate in facing the challenges and opportunities of
the New South: a man of action, intelligence, vigor and enterprise who offered, especially at Appomattox and in civilian life, an
eloquent example for sectional reconciliation. Lee offered instruction to all Americans, Anderson concluded: Let this
monument, then, teach to generations yet unborn these lessons of his life! Let it stand, not as a record of civil strife, but as a
perpetual protest against whatever is low and sordid in our public and private objects! Let it stand as a memorial of personal
honor that never brooked a stain, of knightly valor without thought of self, of far-reaching military genius unsoiled by ambition,
of heroic constancy from which no cloud of misfortune could ever hide the path of duty! Let it stand for reproof and censure, if
our people ever sink below the standards of their fathers! Let it stand for patriotic hope and cheer, if a day of national gloom and
disaster shall ever dawn upon our country! Let it stand as the embodiment of a brave and virtuous people’s ideal leader! Let it
stand as a great public act of thanksgiving and praise, for that it pleased Almighty God to bestow upon these Southern States a
man so formed to reflect His attributes of power, majesty and goodness!”**
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When Anderson finished his speech, General Joseph E. Johnston drew the rope that parted the veil from the monument.
According to the Richmond press, the unveiling was followed by “a great cheer [arising] from the thousands of throats, the
cannon boomed, the musketry roared, and hats and handkerchiefs were thrown in the air. Many of the old soldiers wept as they
looked upon their honored and beloved commander on Traveller. Everyone pronounced the status a splendid work of art and a
perfect likeness of General Lee. A sham battle in the fields near the monument closed the exercises of the greatest day of its kind
Richmond had ever witnessed.”*

Not every Richmonder shared Colonel Archer’s views or felt the same pride in the monument’s dedication and unveiling. John
Mitchell, Jr., a black member of City Council and owner of the Planet newspaper vehemently protested against the use of city
money for the event. The entire proceeding—from the reunions of Confederate veterans to the military parades of Confederate
officers and Southern governors to the bands playing Dixie and the crowds everywhere waving Confederate flags—Mitchell
argued, “ handed down a legacy of treason and blood” to future generations and put obstacles in the way of national
reconciliation and unity.”> Some Northern newspapers echoed Mitchell’s sentiments. A Philadelphia newspaper compared Lee
not to George Washington but to Benedict Arnold. The New York Mail and Express proposed that Congress pass a law banning
monuments of Confederate heroes and displays of the Confederate flag. But other Northern newspapers either ignored the event
or found nothing objectionable in the proceedings. The editors of the New York Times pronounced Lee as “brave and
honorable. ... Lee’s memory is, therefore, a possession of the American people.”*® The Times editorial adumbrated an opinion
that would become the predominant Northern white view of Lee at the beginning of the next century.”’

Otway S. Allen expected that the Lee Monument and layout by Colonel Burgwyn would hasten development of Monument
Avenue as the premier neighborhood for Richmond’s most affluent white citizens. However, the economic depression of the
1890s brought construction almost to a standstill in Richmond. Not until after 1900 were the first trees on Monument Avenue
planted, the first city utilities extended to the avenue, and the first house built (1901). Henry James, who visited the monument
in 1905, described the statue as “the mere vague center of two or three crossways, without form and void with a circle half
sketched by three or four groups of small, new, mean houses.”® Yet only two years later, with the erection and unveiling of
monuments to two other heroes of the Lost Cause, J.E.B. Stuart and Jefferson Davis, the future character of Monument Avenue’s
development and the overwhelming Confederate motif for its outdoor sculptural program became fixed. As the great tribute to
Confederate heroes continued, Lee’s shadow lengthened but the warnings and expressions of discomfort from John Mitchell and
other opinion leaders of the black community were largely ignored. The Lee Monument and Otway Allen’s gift had changed the
cultural landscape, if not the mentality of Richmond, forever.”

While the image of Lee in the American mind and the meaning of the Lee monument would continue to evolve throughout the

ensuing decades, not until the public controversy over placement of the Arthur Ashe statue on Monument Avenue in 1996 would
the erection of a Richmond monument capture national attention of such magnitude again. *’

RAC
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10. Geographical Data

Verbal Boundary Description

The Lee Monument is identified as parcel W0000735055 on the tax parcel maps of Richmond, VA.

Boundary Justification

The property being nominated includes the statue on its pedestal and the encircling 200-foot-diameter grassy plot on
which the monument stands at the intersection of Monument and Allen avenues.
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The following information is the same for all photographs:

Property: Robert E. Lee Monument (#127-0181)
Location: Richmond, VA

Digital photograph copies stored at the Virginia Department of Historic Resources in Richmond, Virginia

Photol of 7
View: West elevation, 2006

Photo 2 of 7
View: Southwest elevation, 2006

Photo 3 of 7
View: South elevation, 2006

Photo 4 of 7
View: East elevation, 2006

Photo 5 of 7
View: Lee’s head, detail, 2006 restoration

Photo 6 of 7
View: Saddle detail, 2006 restoration

Photo 7 of 7
View: Traveller’s head detail, 2006 restoration

Supplemental Photos:
Original Historic Photographs stored at the Valentine Museum in Richmond, Virginia

Photo 1 of 5 (Historic Valentine Museum Photo, ca. 1889)
View: Base of the monument, construction

Photo 2 of 5 (Historic Valentine Museum Photo, ca. 1889)
View: Construction of Lee and Traveler portion of monument

Photos 3 and 4 of 5 (Historic Valentine Museum Photos, ca. 1890)
View: Unveiling of the monument

Photo 5 of 5



View: Charles Nichaus design, March 17, 1886, New York Daily graphic.
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END NOTES

Quoted in Richard Guy Wilson’s “Monument Avenue, Richmond” in Mills, Cynthia, and Pamela H. Simpson, Monuments to the Lost
Cause: Women, Art, and the Landscapes of Southern Memory. Knoxville: The University of Tennessee Press, 2003, p 108.

Thomas L. Connelly in The Marble Man: Robert E. Lee and His Image in American Society examines the posthumous history of Robert E.
Lee’s image in detail. New York: Alfred A Knopf, 1977. A good source on the relationship between the cult of the Lost Cause and the
emergence of the New South is Gaines M. Foster’s Ghosts of the Confederacy: Defeat, the Lost Cause, and the Emergence of the New
South. New York: Oxford University Press, 1987. The causes and character of the cult of the Lost Cause is treated at length by Thomas
Connelly in The Marble Man and by Connelly and Barbara L. Bellows in God and General Longstreet: the Lost Cause and the Southern
Mind. Baton Rouge: The Louisiana State University Press, 1982; and in Charles Osborne’s biography of Jubal Early, Jubal: The Life and
Times of General Jubal A. Early, CSA, Defender of the Lost Cause. Chapel Hill: Algonquin Books, 1992. The monumentalization of the
American Civil War is discussed by Sarah Shield Driggs, Richard Guy Wilson and Robert P. Winthrop in Richmond’s Monument Avenue.
Chapel Hill: The University of North Carolina Press, 2001, pp 23-25. The best single volume on Monument Avenue’s development as a
cultural landscape of national significance is Sarah Shield Driggs, Richard Guy Wilson and Robert P. Winthrop in Richmond’s Monument
Avenue, Chapel Hill: The University of North Carolina Press, 2001.

Quoted in Joseph T Knox, Antonin Mercié, Sculptor of the L.ee Monument: The French Academic Tradition in American Public Culture.
Richmond: The French Institute, St. Christopher’s School, 1990, p 5. Estimates of the attendance at the unveiling and dedication are given
in “The Monument to General Robert E. Lee: History of the Movement for its Erection.” Southern Historical Society. Its Papers. Richmond.
v.17 1889, pp 262-306; and in Driggs et, Richmond’s Monument Avenue, p 54.

Mercie'’s place in the French academic tradition is examined in Antonin Mercié Sculptor of the .ee Monument: The French Academic
Tradition in American Public Culture. Richmond: The French Institute, St. Christopher’s School, 1990. A concise summary of the place of
the Lee Monument and Monument Avenue in the cultural movement known as the “American Renaissance” is found in Driggs, et al ,
Richmond’s Monument Avenue, pp 25-27.

3

4

The origins of the Lee Monument project are detailed in “The Monument to General Robert E. Lee: History of the Movement for its
Erection.” Southern Historical Society. Its Papers. Richmond. v.17 1889, pp .187-190, 206-207; Connelly, Marble Man, pp 42-56;
Osborne, Jubal, pp 429-453; Driggs et al Richmond’s Monument Avenue, pp 24-25; and Wilson, “Monument Avenue, Richmond,” pp
101-103.

Venable’s remarks are quoted in Lee Monument Association, Organization of the Lee Monument Association and the Association of the

Army of Northern Virginia, Richmond, Virginia November 3 and 4™, 1870, Richmond: J.W. Randolph & English, 1871, p 19.

7 Ibid, pp 21, 26, 32.

¥ The rivalry between the men’s and women’s groups is discussed in “ The Monument to General Robert E. Lee” in Southern Historical
Society, pp 194-199; Driggs et al Monument Avenue, pp 39-41; and Osborne, Jubal, pp 441-453;

® The formation and work of the Lee Monument Commission is discussed in * The Monument to General Robert E. Lee” in Southern
Historical Society, pp 198-199 and Driggs et al Richmond’s Monument Avenue, pp 31-35.

° Otway Allen’s offer is discussed in Southern Historical Society, p 202; Driggs et al. Richmond’s Monument Avenue, pp 31-33 and Brent

Tarter’s. “Otway S. Allen: His Gift of Land Changed Richmond Forever.” The Richmond Quarterly. Richmond. v. 12, no 14, v. 13, no. 1
(Spring, Summer, Fall 1990), p. 32-34.
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" Quotation is from Driggs et al, Richmond’s Monument Avenue, p 31. Jones’s views are cited in Driggs et al, Richmond’s Monument
Avenue, p 31. Jones’s influence is discussed by Connelly in Marble Man, pp 40-42.

Placing the monument in Richmond near “Lee’s boys” was Jubal Early’s idea from the beginning: See  Lee Monument Association,

Organization, p 7.

Deed citation on Burgwyn’s plat is quoted in Driggs et al, Richmond’s Monument Avenue , p 33

The three competitions are discussed in Driggs et al, Richmond’s Monument Avenue, pp 40-42 . and “ The Monument to General Robert
E. Lee” in Southern Historical Society, pp 196-200.

For St Gaudens’ influence on selection of Mercie’, see Driggs et al, Richmond’s Monument Avenue, p 41-42.

The most outspoken critic of Mercie'’s selection was Gilbert R. Frith, who protested that Commission had not given any other artist an
opportunity to submit a second model and made its selection without public scrutiny. See Gilbert R. Frith, The Three Competitions for a
Design for a Monument to Gen. Robert E. Lee, 1877-1887. A Protest and a Review. Richmond, Whittet & Shepperson, 1887.

For Sarah Randolph’s influence on the statue’s design, see Driggs et al, Richmond’s Monument Avenue , p 42-47; and “ The Monument
to General Robert E. Lee” in Southern Historical Society, pp 196-200.
For brief biographies of Mercie’, see Ulrich Troubetzkoy, “The Lee Monument.” Virginia Cavalcade. Richmond. v. 11, no. 4 (1962),
p. 8-9; Knox, Antonin Mercié pp 6-12; and Driggs et al, Richmond’s Monument Avenue, p .42.
Mercie'’s interview is cited in Knox, Antonin Mercie, pp 6-7. For a discussion of the problem of Lee’s conduct at Gettysburg for Lee
hagiographers, see Connelly, Marble Man, pp 83-90.
For more detailed discussion of Lee’s personal possessions and death mask lent to Mercie’, see Southern Historical Society, pp 198, 200;

Driggs et al Richmond’s Monument Avenue, pp 42-48; and Knox, Antonin Mercie', pp 5-6.

Driggs et al Richmond’s Monument Avenue, p 48.

For details on the design of Pujol’s pedestal, see “ The Monument to General Robert E. Lee” in Southern Historical Society, pp 201-202;
and Driggs et al, Richmond’s Monument Avenue, p 48.
For further discussion of the place of the Lee Monument in the larger context of the monumentalization of the War, see Driggs et al,
Richmond’s Monument Avenue, pp 23-25.

For a detailed discussion of the emergence of Lees’ image as an icon in prints, see Mark E. Neely, Jr., Harold Holzer, and Gabor
S. Borrit. The Confederate Image: Prints of the Lost Cause. Chapel Hill: The University of North Carolina Press, 1987, pp 137-167.
The broad appeal of Lee’s image to white Southerners and Northerners is discussed by Neely et al in The Confederate Image, p 143-145.

20

21
22

23

24

25

% Quotation from Connelly is cited in Neely et al, The Confederate Image, p 145. For a full discussion of Lee’s image in the period 18700]

1885, see Connelly, Marble Man, pp 27-98.

Quotation from Connelly is cited in Neely et al, The Confederate Image, p 159. For a full discussion of Lee’s image in the period 1870(]
1885, see Connelly, Marble Man, pp 27-98.

For discussion of the identification of Lee with the challenges and opportunities of the New South, see Peter S. Carmichael, “New
South Visionaries: Virginia’s Last Generation of Slaveholders, the Gospel of Progress and the Lost Cause,” in Gallagher, Gary W., and
Alan T. Nolan, eds. The Myth of the Lost Cause and Civil War History. Bloomington: Indiana University Press, 2000, pp 111-112, 121.
Quotation from Connelly is cited in Neely et al, The Confederate Image, p 159 . For a full discussion of Lee’s emergence as a national
hero, see Connelly, Marble Man, pp 99-122.

Hope’s poem, “Memoriae Sacrum,” is included in “ The Monument to General Robert E. Lee” in Southern Historical Society, pp 2090
215.

For a complete account of the incident, see “ The Monument to General Robert E. Lee” in Southern Historical Society, pp 248-262. See
also Driggs et al, Richmond’s Monument Avenue, pp 45-48.

27

28

29

30

31




NPS Form 10-900-a OMB No. 1024-0018
(8-86)

United States Department of the Interior
National Park Service

NATIONAL REGISTER OF HISTORIC PLACES
CONTINUATION SHEET Robert E. Lee Monument
Richmond, VA

Section 8  Page _12_

END NOTES

For a complete account of the unveiling and dedication, see “ The Monument to General Robert E. Lee” in Southern Historical
Society, pp 262- 306 . See also Driggs et al, Richmond’s Monument Avenue, pp .49-55.

For the complete text of Anderson’s speech, see Archer Anderson, Robert Edward Lee: An Address Delivered at the Dedication of the
Monument to General Robert Edward Lee At Richmond, Virginia, May 29, 1890. Richmond: W.E. Jones, Printer, 1890. For specific
quotations, see pp 7, 8, 28, 44-45. See also Peter S. Carmichael, “New South Visionaries: Virginia’s Last Generation of Slaveholders,
the Gospel of Progress and the Lost Cause,” in Gallagher, Gary W., and Alan T. Nolan, eds. The Myth of the Lost Cause and Civil War
History. Bloomington: Indiana University Press, 2000, pp 111-112, 121.

Quoted in Ulrich Troubetzkoy, “The Lee Monument, ” p 6.

Mitchell’s dissenting views of the erection and dedication of the Lee Monument are summarized by Brian Black and Bryn Varley in
Contesting the Sacred” in Mills, Cynthia, and Pamela H. Simpson. Monuments to the Lost Cause: Women, Art, and the Landscapes of
Southern Memory. Knoxville: The University of Tennessee Press, 2003, pp 236-238. For Mitchell’s view of Lee, see Ann Alexander,
Race Man: The Rise and Fall of the “Fighting Editor,” John Mitchell, Jr. Charlottesville: University of Virginia Press, 2002, pp 39, 43,
108, 208.

Press accounts of the event including the New York Times editorial can be found in Driggs et al, Richmond’s Monument Avenue, p
54; and Connelly, Marble Man, p 99.
For the factors that influenced Northern white opinion after 1900, see Connelly, Marble Man, pp 115-122.
Henry James reflection on his encounter with the Lee Monument in 1905 is quoted in Driggs et al, Richmond’s Monument Avenue, p 55.
For the influence of the Lee Monument on Monument Avenue’s development, see Driggs et al, Richmond’s Monument Avenue, pp 35,
38-55; and Tarter, “Otway S. Allen: His Gift of Land Changed Richmond Forever.”pp 32-34.
For the evolving image of Lee after 1907, see Connelly, Marble Man, pp 99-162. For Connelly’s effort to separate Lee the man from the
myth, see Marble Man, pp 163-219. For a fascinating study of the Arthur Ashe Monument controversy in the context of the Lee
Monument’s erection on on Monument Avenue, see Brian Black and Bryn Varley, “ Contesting the Sacred” in Mills, Cynthia, and
Pamela H. Simpson. Monuments to the Lost Cause: Women, Art, and the Landscapes of Southern Memory. Knoxville: The University of
Tennessee Press, 2003, pp 235-250.
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